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HOW TO WORK BETTER

DO ONE THING AT A TIME
KNOW THE PROBLEM

LEARN TO LISTEN

LEARN TO ASK QUESTIONS
INGUISH SENSE FROM NONSENSE
ACCEPT CHANGE AS INEVITABLE
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ADMIT MISTAKES
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OCCUPATION
CO-OPERATION &

SELF-ORGANISATION BY AMATEURS

Salon organised by the Amateurist Network with invited guests
to discuss the following questions:

- what is the potential of self-organised activity?

- what can we learn from the autonomous status of the amateur?

- how does a self-organised amateur negotiate his/her rights
and responsibilities?

02/12/2011

Editors: Shama Khanna & Caroline Stevenson
Design: Boo Wallin & Elsa Westreicher

Print: Calverts Cooperative

Supported by Bloomberg New Contemporaries
www.amateuristnetwork.wordpress.com
amateurist.network@gmail.com

14.30-18.30

Institute Of Contemporary Arts
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Amateurist Network (AN) operates through a series of public meetings with the
stated aim of promoting open and critical discussion around the economics of
creative practice and cultural production. By examining the position of the art-
ist or cultural worker within precarious and informal working practices the AN
aims to define self-organisation through its ability to produce a site of learning
rather than by self-reliance.

Sharing ideas and experience in this way, the AN hopes to validate self-
organisational strategies and strengthen networks within the arts community.
Discussions approach the question of art as work and the implications of this
assessment in terms of an individual artist or cultural worker’s rights and re-
sponsibilities. Furthermore, the AN aims to create consciousness about the
narrowing access-routes to becoming a practicing artist, and the creeping nor-
malisation of commercial interests. The AN seeks to reclaim the autonomous
status of the amateur as distinct from the inambition of a hobbyist, dilettante
or dabbler.
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HOW TO BEHAVE BETTER

REMEMBER THAT YOU DO
LEARN TO CARE

SAY THANK YOU
WEAR YOUR HEART O
INSIST ON TALKING
FOLLOW THE LIFE O
SPEAK FRANKLY
TAKE YOUR TIME
BE MALADJUSTED
TOAST

TAKE CARE by Anthony Huberman
Response to Fischli and Weiss’ 10-point code
CIRCULAR FACTS, Sternberg Press, 2011

artist than amateur inventor? But this was 1935, decades before widespread fame would have assured his sales, and he was attempting to wholly
transplant himself into the alien context of commercial science and invention. In his own analysis: “error, one hundred percent.” Immersing art

among this garden of ruins is Duchamp’s failure to sell his Rotorelief optical toys at an amateur inventor’s fair. What better description of the
in life runs the risk of seeing the status of art—and with it, the status of artist—disperse entirely.’

http://www.distributedhistory.com

‘Not surprisingly, the history of this project is a series of false starts and paths that peter out, of projects that dissipate or are absorbed. Exemplary
Seth Price, DISPERSION, 2008

thing which may
t how the world works

should be

Always yield to the hands-on imperative.

and total.

Mistrust Authority.

Promote Decentraliztion.

Do It Yourself.

Fight the Power.

Feed the noise back into the syst
Surf the Edges.

G Branwyn, CYBERPUNK MANIFESTO
http://www.wrongplanet.net/
postt78931.html, 2000ave

‘The Pedagogy of Work’, a proces
network of radical educators in F
of learning by doing in educatio
that the school was a place in wh
needs and desires of people. Freinet’s idea of “Cooperativ
dents and teachers in the collective production of newspa

vent forms of |

CARROT WORKERS GUIDE, http://carrotworkers.wordpress.com/, 2011
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Open, voluntary membership.
Democratic governance.
Limited return on equity.
Surplus belongs to members.
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Concern for community
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International Co-operative Alliance 1966 review of Rochdale Pioneers’ original

7 COOPERATIVE PRINCIPLES from 1937

‘We realize that this Agreement is essentially unprecedented in the art world and
that it just may cause a little rumbling and trembling; on the other hand, the ills
it remedies are universally acknowledged to exist and no other practical way
has ever been devised to cure them. Whether or not you, the artist, use it, is of
course up to you; what we have given you is a legal tool which you can use your-
self to establish ongoing rights when you transfer your work. This is a substitute
for what has existed before—nothing. We have done this for no recompense, for
just the pleasure and challenge of the problem, feeling that should there ever be
a question about artists' rights in reference to their art, the artist is more right
than anyone else.

Using the contract doesn't mean that all your relationships in the art world will
hereafter be strictly business or that you will have to enforce your rights down to
the last penny. Friends will still be friends; you will be able to waive your rights to
payments (in whole or in part), your right to make repairs, to grant reproduction
rights, to be consulted—but they will be your rights and the choices will be yours.
The Agreement form has been prepared to be used by any and all artists—known,
well-known and unknown. Simply make a lot of copies and use it whenever you
give, trade or sell your work. It will be effective from the moment you use it. The
more artists and dealers there are using it, the better and easier it will be for eve-
rybody. It requires no organization, no dues, no government agency, no meetings,
no public registration, no nothing—just your will to use it. Just plug it in and watch
it go—a perfect waffle every time!’

Seth Siegelaub The Artist’s Contract, 1971, New York
Available to download from http://amateuristnetwork.wordpress.com/

Goldsmiths is now occupied in solidarity with the UK-
wide strike on November 30th and the global occupy
movement. We reject the privatisation and marketisation
of life, and the violent transfer of public wealth into pri-
vate hands. For this reason, we have strategically occupied
the building housing Goldsmiths’ finance offices, respon-
sible for executing the cuts and the privatisation agenda.’

http://occupygoldsmiths.wordpress.com/

The Piracy Project is not about stealing or forgery. It is about creating a
platform to innovatively explore the spectrum of copying / re-editing /
translating / paraphrasing / imitating / re-organising / manipulating of
already existing works. Here creativity and originality sit not in the bor-
rowed material itself, but in the way it is handled.’

AND publishing's PIRACY PROJECT http://andpublishing.org/projects/and-the-piracy-project/

‘There is only one way to read, which is to
browse in libraries and bookshops, picking
up books that attract you, reading only those,
dropping them when they bore you, skipping
the parts that drag—and never, never read-
ing anything because you feel you ought, or
because it is part of a trend, or movement.
‘Everywhere, if you keep your mind open,
you will find the truth in words NOT written
down. So never let the printed page be your
master’ you are badly taught—you should
have been taught to read your way from one
sympathy to another, you should be learning
to follow your own intuitive feeling about
what you need: that is what you should have
been developing, not the way to quote from
other people.’

Doris Lessing, Preface to the 1971 edition of
THE GOLDEN NOTEBOOK, 1962

‘Self-Organisation is:[...] A social process of communication

Education of members and public in cooperative principles.

and commonality based on exchange; sharing of similar

problems, knowledge and available resources. A fluid,

temporal set of negotiations and social relations which

‘Self-organization links outwardly not as identity, interest, or affiliation,

can be emancipatory—a process of empowerment...’

but as a mode of coexistence in space.’

Anthony Davies, Stephan Dillemuth, Jakob Jakobsen from Art and It's

Institutions, ed. Nina Montmann THERE IS NO ALTERNATIVE:

J Aranda, B Kuan Wood &) A Vidokle, ARE YOU WORKING TOO MUCH? POST-FORDISM,
PRECARITY, AND THE LABOR OF ART, e-flux Journal, Sternberg Press, 2011

THE FUTURE IS SELF-ORGANISED, PART I, London, Black Dog, 2006



